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Tale from Communist, 2018

Oil on canvas, 120 x 180 cm

I'he Sound of Silence, 2018
Oil on

canvas, 140 x 250 cm



Host, 2018
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Oil on canvas, 110 x 180 cm

No Happiness Other than Serenity, 2018

Oil on canvas, 80 x 120 cm
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PACHARA PIYASONGSOOT
FROM THE ANATOMY OF SILENCE TO
THE ETERNITY VILLAGE

The Geopaintings and Unequal Society

While I was writing this article for Pachara Piyasongsoot’s “Eternity Village™
painting series, almost every human population in the world was affected
by a pneumonic plague called Covid-19. Hundreds of thousands of
lives were devoured by the pandemic which has had an enormous
impact on the world since the end of last year. However, as it has spread
into many territories across the globe, no country paid attention to the
warning. Starting from Wuhan, mainland China, the plague has swept
through very quickly like Armageddon. It has become more and more
tragic since March this year and does not seem to be ending anytime
soon. Meanwhile, the government’s power has aggressively expanded

and could contribute to provoking excessive public anxiety and fear.

The socio-economic conditions and the way people live have been ruined,
with helter-skelter everywhere like a lightning strike to the head. So far,
there has been no sign that this pneumonic plague will be disappeared
soon. On top of that, economic paralysis and social collapse added a

disproportionate burden on working classes. They are suffocating.

It will not be easy for vibrant scenes of lives and good old days to return.
Whenever a mega-scale disaster hits the world, a group that suffered the
most 18 people at the grass-roots level. They have neither rights nor security in
this fast-food consumerist society, where one needs wealth as an accessory
for a stable life. For ordinary people, they have nothing else to depend on
except the physical labor they offer in exchange for money to live from

day to day.

They are holding a bleak burden in the time when sharing equals
donating. Humans became merely excess laborers of the cruel systems
maintained by state mechanisms and consumerist capital that labeled
them as an untouchable class without negotiation. Thus, leaving the
hometown to seck wealth by selling labor in exchange for cheap wages is
their only choice. Their existence is ignored, like those without shadows,

the non-living,

Time and space are twilight zones where days or even hours cannot be
counted and there is no place to occupy. The bodies of hundreds of
thousands are like objects without gravity floating in the middle between
the time of the golden hour before sunset and the earth covered with
sharp spikes. It is difficult to walk because the ground is owned. Date and
time are inaccurate because laborers are sucked into the black hole of
consumerist capital. Only the tragedy left and it came from the edge of

horizon and rice field far away, whose owner is not known!!!

The pneumonic plague beast has mated with the state power and
mechanisms, then gave birth to the State Politics Covid19, which is
much more terrifying than the disease itself. Citizens have been
quarantined and trapped in poverty, enslaved without lands, got in
debt, caught in economic twists, and needless to say, experienced
politico-cultural inequality since they were born. The attack of
pneumonic plague in 2020 reinforces clarity of time and space in the
‘twilight zone’ and ‘no man’s land’. Such clarity will slowly reveal itself
when citizens are tranquilized by a political plague, Covid19, which is
full of hallucinations and fears. Physical and mental quarantine is a
biological and physical punishment making people feel exhausted,

which is more terrifying than the pandemic.



Feelings and emotions evoked by the twilight zone and no man’s land
are not something newly formed. A state of not being affected by the
passage of time and having no boundaries has overwhelmed us since
the formation of the modern state, characterized by state centralization
and the state power and mechanisms have occupied peoples’ sovereignty
biologically and physically. The higher degree of modernity means the
less supreme legitimate authority one individual has over his body and
spirit. Now, citizens of the state are controlled by barcodes and digital
codes. Otherwise, their identity and existence in the state will disappear

without a trace.

Pachara Piyasongsoot’s landscape paintings liberate and present the
tragedy of people in the twilight zone and no man’s land explicitly as
seen from his process of work as an art practitioner who wanted to
learn the history and context surrounding the scenes. He aimed to create
landscape paintings that reflect the socio-political background as an
element of the works. This can be seen through the process he has gone
through to create landscape painting series “Anatomy of Silence (2018)”
This art practitioner has traced the story back to Na Bua Village in
Khok Hin Hae sub-district, Renu Nakhon District, Nakhon Phanom
province. He interviewed communist fighters who fought during the
Cold War when the Thai government suppressed communists. Na Bua
Village was in a red zone during the 1950s. More importantly, at the forest
in Na Bua village, First Gunfire Day which is the first clash between

government and CPT forces occurred on 7 August 1965.

Through Pachara’s interpretation, stories told by Na Bua fighters and
scenes of the historical area that was once the battlefield have been
translated into five paintings. They are political landscape paintings based
on the oral history interviews of former fighters who lived to tell their

stories.

Thus, Pachara Piyasongsoot’s landscape paintings are not colorful
landscape paintings suitable for room decoration. They are political
landscape paintings that are full of life, flesh, blood, and soul of
ordinary people oppressed by unfair mechanisms of state power. The
painting series Anatomy of Silence is therefore an important milestone
in Thai contemporary landscape paintings. It is full of traces of
commoners’ lives and strong power mechanisms of the state. Although
commoners have no idea what will happen tomorrow, their rebellious

hearts cannot stand the injustice.

Linking historical contexts of the voiceless and presenting it as contem-
porary art is extremely difficult. Not many art practitioners are brave
and confident enough to raise small issues, which could shatter the state
and indeed are what the state has made an effort to hide, to establish a
new set of memories in the history. Pachara has ingeniously presented
a new definition to the contemporary art world through the socio-political
landscape paintings. This was achieved by encouraging viewers to
connect dots like jigsaw pieces, carefully picking the position of an object
to create a puzzle, linking those stories, and urging people to read codes

and signs in the lustrous facade.

Pachara has built trust and confidence just enough to keep the viewer’s
eyes on conflicts he has invented. The iridescent colors are similar to
some chapters of works by William Turner, an artist who fascinated the
audience. As I mentioned the twilight zone above, Pachara’s artworks
usually present an absence of time, as seen in the painting, namely,

Tale from Communist, Sound of Silence, Fake Tiger.



The emotions tied to landscape paintings are suppressed by the tragedy
the state mechanisms have tried to keep secret. The viewers” emotions

and thoughts will gradually appear as endlessly continuous shots.

Fake Tiger, 2018

Oil on canvas, 120 x 80 cm

From Anatomy of Silence to Eternal Present

From Renu Nakhon to the city, Pachara created another series of
landscape paintings under the name “Eternity Village”. Non-existent
in the government system, this village was invented by this art practitioner
based on the scenes he had observed. However, what struck him the
most is not the landscape, it was the lives of workers in a housing
development. This spacious land equipped with everything villa owners
needs, a golf course, tennis court, swimming pool, and a clubhouse.
These facilities aimed to pamper the deed holder and to add more

grandeur to the housing development.

The nice, green, and clean village (although in geographical, sociological,
and anthropological aspects, it is very different from those villages in
rural areas or the provinces) depends on fighters whose weapons are

brooms and grass shears.

In his work process, Pachara learned about the lives of people who have
left their villages to work for this village. Another interpretation, the
cleaning warriors are residents in the no-man’s land. They have lived
in and been crucial to this village a million times more than the villa
owners. People of Eternity Village can have their dreams only when the

sun goes down behind the roofs of shiny villas.

Eternity Village is a combination of yearning for a home that one
cannot return to and the present time in the no man’s land which located
at the margin of this housing development. The small area was divided into
smaller rooms to house residents who will eternally live together. They act
as magic hands, work as scheduled, and wait for the twilight zone when they

can dream of happy days and nights, even if it is not real.



Pachara said that Eternity Village is “The housing of these workers
called “camp”. It is 23 Tarang Wa, or 92 square-meter (I call it “23
Tarang Wa village”) permanent residence accommodating people from
six families. Many of them have lived there for over 20 years (shortly
after the construction of this housing development). Most of them came
here because people living in their hometown have recommended them
to work here. Some are relatives or children of the first generations.
This place is hidden behind the knock board of a tennis court, a part
of the clubhouse closed down several years ago as most villa owners did
not pay the common area fees. Consequently, these workers get only a
minimum wage per day without the benefits they deserve. This is why
I started the series in January 2019” (Read more in Eternity Village:

Pachara Piyasongsoot).

From January 2019 to January 2020 and until the middle of this year,
I believe that the community of Eternity Village would be more or
less affected by the pneumonic plague. Eternally, their wish to return to
those villages in their dream and imagination remains. Many families
might have reunited in their real homes while others might encounter
difficulties in life, regardless of their status. The static scenes by Pachara
became much more than the dream of Eternity Village residents, more
like a legend. As if to tell the world that they have been searching and
waiting for a miracle to happen but unfortunately, the blind god sent

them a pneumonic plague instead of wealth.

The painting series The Nights of Labor reflects the belief and faith in
rituals performed at home. Although workers have left their homes, they
still believe in Phaya Thaen, the god of rain, and Mother Earth. It
seems superstitious but these rituals give migrants a close tie with their

roots.

Night images of workers reveal landscapes other than Eternity Village,
for example, Anatakan Park, Anodat Pond, and Naga on Eternity
Wall under the moonlight. These landscape paintings use different
areas in housing development as the subject to portray the workers’
imaginations. The bright stripes in the twilight sky are similar to the
lights of Phi Pob and Phi Phong when those ghosts are out to hunt.

There is a feeling of shivering coldness when the sky color still has little
daylight, the trippy state between wakefulness and sleep, the dream,
and reality play a tug of war. This condition doesn’t occur only in the

community of residents in Eternity Village but across Thailand today.

Thanom Chapakdee
The era of pneumonic plague and quarantine

28 May 2020



Eternal Wall, 2019
Oil on canvas, 160 x 240 cm















Chamber of Reflection, 2019
Oil on canvas, 100 x 180 cm



Lighthouse, 2020
Oil on canvas, 80 x 120 cm



Eternal Garden, 2019
Oil on canvas, 100 x 150 cm



The Nights of Labor No. 4, 2019
Oil on canvas, 90 x 135 cm









The Nights of Labor No. 1, 2019
Oil on canvas, 200 x 145 cm







The Nights of Labor No. 2, 2019

Oil on canvas, 200 x 145 cm







The Nights of Labor No. 3, 2019
Oil on canvas, 200 x 145 cm




Harvest Moon, 2020
Oil on canvas, 80 x 120 cm



Sunset, 2019
Oil on canvas, 90 x 160 cm




Great Naga, 2019

Oil on canvas, 90 x 160 cm




The Cross, 2019
Oil on canvas, 160 x 90 cm







Oil on canvas, 120 x 180 cm
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Eternity Village

Amidst the sweltering afternoon heat, while watching workers who were enthusiastically
sweeping the road in a housing estate, I took photos of them and talked to them
periodically. I sat on the footpath and looked at my hands getting burned as they
were left uncovered by my big jacket. I took photos for a while. The sun challenged
me. I looked at those workers again. Their faces and hands got burned and darkened
by long exposure to sunlight. Sunlight is the evidence, which promptly urged me to

imagine what they have gone through personally and professionally.

I met this group of workers by chance. Their job is to clean roads within the housing
estate. Their faces are covered by big woven straw hats. Their oversized shirts have
faded considerably, I cannot imagine their original colors. They wear black pants and
sandals with big coconut broomsticks almost as tall as them in their hands. Their
appearance caught my attention. They do not seem to belong here. However, I was

more surprised when I learned about where they live.

The housing of these workers called “camp”. It is 23 Tarang Wa, or 92 square-meter
(I call it “23 Tarang Wa village”) permanent residence accommodating people
from six families. Many of them have lived there for over 20 years (shortly after
the construction of this housing development). Most of them came here because
people living in their hometown have recommended them to work here. Some are
relatives or children of the first generations. This place is hidden behind the knock
board of a tennis court, a part of the clubhouse closed down several years ago as
most villa owners did not pay the common area fees. Consequently, these workers
get only a minimum wage per day without the benefits they deserve. This is why I

started the series in January 2019

The series entitled “Eternity Village” was an extension of the search for a new possibility
of working-class representation, the representation of reality, the visible and invisible,
and objects being covered up and gazed upon. The concept is represented by a
perspective of the painting and the context of the time in and outside painting. Thus,
a painting is an “object of the gaze”. Viewers unveil the cover-up and give a new
meaning to the representation of reality revealed in the painting. My paintings start
from actual places. I captured them through photography and tuned them into paintings.
The image inevitably hints at its origin. The images representing the reality are selected

carefully as I am aware of “the invisible” in them.

I have divided the paintings into three groups, 1. Places within the housing estate,
2. The workers” hometown in Kalasin, and 3. The workers. These three groups are the
representation of reality. I wanted them to be parallel to each other but can be weaved
into one story. This is an analogy of the artwork series “Eternity Village”. The
imagined community exists parallel to 23 Tarang Wa village, the housing estate,
workers’ hometowns, and a group of workers. I used these images as a tool to explore
and contemplate between reality and paintings. As I used photographs, the drawing
techniques and the concept are therefore very important to differentiate between a

painting imitating a photograph and a painting appropriating a photograph.



The sun in the west reassured the end of the day. They got oftf work. I followed them to
explore the 23 Tarang Wa village. I walked past the basketball court straight to a tennis
court which was green like a rice field. I saw an entrance that seems like it was hiding
from the world. It was the first time I saw such a small and narrow entrance. The wall
was green like the tennis court. It was the evilest green I have ever seen. One worker
allowed me to visit his room, which included all amenities one house should have.
I asked him about other members and their living conditions. I listened to the story
of a senior worker who had recently died in the next room. At this place, he took his
last breath. I have often heard stories about workers who have to work themselves to
death and this is one of them. We are fighting in a war where enemies are invisible. My
curiosity began to run out, not because of fear but sadness infiltrating my thoughts.
After talking to him for a while, I said goodbye to him when the sun was going down.

I went back to the tennis court and stared at it for a long time until the dark came.

The darkness gradually appeared and everything was almost invisible. The sunlight
disappeared after leaving a trace on the skin. The skin color was a strong sign. However,
I felt grateful for the darkness as it allows me to see no difference. The time of reality is
changing, but our time is repeated at the same place. I have dreamed of something
higher than this wall. We are under the same sky but are divided by the rule of unequal
time, two hours sitting in a coffee shop like one in a magazine, two-hour trip exchange
for a cheap fare, sunbathing by a rooftop pool in the evening time, getting the face
burned by afternoon sunlight in a paddy field, waiting for Paracetamol tablets for half
of the day, counting calories as seen on a package for several minutes, half a minute in
exchange for a sweat drop and being praised about how you are so self-sufficient, and the
infinite time to have sweat and tears running down. Not everything is a coincidence. Not
everything is because they do not fight poverty and not everything can be understood by
mere gazing. Our time and breath are stolen in the light. The light that is like mold in
the air. It grows, permeates, and devours our dreams even when we are awake. I came in
with curiosity but I left with anger.

Pachara Piyasongsoot, 2020
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